II

FALSE DAWN

IN the spring of 1775,  Mrs.   Siddons   was   acting,   with
Younger's   company,   in   Liverpool.     " Have  you  ever
heard," inquired Garrick, writing, in April, to the ideal
stage   Irishman,   John   Moody,  at Liverpool,  "of a  woman
Siddons, who is strolling about somewhere near you ? "

To be continually on the look-out for new blood is part of
the art of Management, and Garrick had his spies and critics
always ready to run down, sometimes to unlikely places, to
report on the likely article. There was a William Stone at
Drury Lane Theatre whom he so habitually employed in
recruiting about London for subordinate actors that the
fellow acquired the sobriquet of The Theatrical Crimp. The
same office, in a higher walk, was fulfilled by several people.

Garrick had first heard the name of the ' woman Siddons'
from the Countess of Albany's cousin, Lord Bruce, in 1776
created Earl of Ailesbury. In 1774, the married adventurers,
William and Sarah Siddons, were acting at Cheltenham Wells,
during the water-drinking season, with Chamberlain and Crump's
company, of which Siddons appears to have been, at the time,
part Manager. Their appointments were, in all probability,
extremely humble. When that extraordinary creature,' Becky'
Wells, played a star engagement at Cheltenham, in 1789, she
descanted on the contrast between that and her former
theatrical visit there; then, she had arrayed herself for Juliet
in an actresses' dressing-room only divided from the actors' by

a torn blanket.

One evening, Lord Bruce and his stepdaughter, the Hon.
Henrietta Boyle, turned in to the Cheltenham Theatre in a
mood of indulgent good humour. The play was Otway's
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